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THE EDUCATION OF AUDIENCES. 

One of the most hopeful evidences of the 
progress which music is making in this country, 
is the improved intelligence on the part of the 
audience at the better class of musical perform- 
ances in this country. 

The constitution of the Sacred Harmonic 
Society at Exeter Hall, tends very much to 
encourage and cultivate their knowledge, as the 
Subscribers have the privilege of attending the 
weekly rehearsals which take place on the Tues- 
day evenings, so that the listeners may become 
as well acquainted with the works about to be 
performed, as those members who take part in 
the orchestra. 

At the Middle Rhine Festivals, which occur 
alternately at Dusseldorf, Cologne, and Aix-la- 
Chappelle, at Whitsuntide, the arrangements for the 
end above alluded to, appear worthy of imitation 
in this Country. The Music Meeting itself is 
usually confined to two (or at most to three) 
public performances, but the executants who are 
mostly amateurs, assemble in the festival town a 
fortnight before Whitsuntide.when daily rehearsals 
take place, and the rule is, that persons who have 
purchased tickets for the public days, are entitled 
to be present at these rehearsals for a small addi- 
tional payment, so as to enable them to acquire 
an intimate knowledge of the works they are to 
hear, and much increase their enjoyment. 

We have often experienced the difficulty of 
attaining a moderate appreciation of a new musical 
work, on a first or second hearing, even aided by 
what musical knowledge we possess ; and it will 
be readily conceded, how very confused must 
be the impression on an audience without even 
such helps : and this forms, perhaps, the best ex- 
cuse for the uproarious applause at some little 
Melody or Song which may have tickled the 
ear ; although such interruptions tend materially 
to mar the general connection of the musical 
subject. 

Evidence of the asserted improvement on the 
part of the audience, may be found in the readi- 
ness with which the suggestion of the Committee 
of the Sacred Harmonic Society has been adopted, 
to refrain from encores as a rule, and to reserve 
even the applause to the end of the part, so as 
to preserve the continuity of the Oratorio. It is 
also satisfactory to find that the request put forth 
at the last meeting, when the " Messiah" was so 
admirably performed, that such of the audience 
as wished to retire before the end of the work, 
should take advantage of the pause which occurs 
after the " Hallelujah" Chorus, so that the latter 
portion of the Oratorio should not be marred for 



those who wished to hear it to the conclusion. 
It is satisfactory, we say, to find how readily the 
audience appreciated the reasonableness of the 
request, and further to notice how few there were 
who quitted the room until the last note was 
sounded. 

The Concert Managers at Manchester were 
amongst the earliest to point out the impropriety 
and disturbance occasioned by impatient depar- 
ture, and it has long been a habit at their concerts 
to allow five minutes after the last piece but one, 
when the doors are closed until the conclusion of 
the Finale. 

Many of the best of our auditors are no mean 
performers themselves, and large numbers of them 
make themselves intimate with the works they are 
going to hear, by private study of the Pianoforte 
Score, and not a few increase their enjoyment by 
bringing their book under their arm, to the 
concert-room. 

The result of all this progress is, that the works 
of the great Oratorio writers are beginning to be 
appreciated, as much from a consideration of their 
harmonious conformation, as one connected mu- 
sical illustration of a sacred story, as for the beauty 
of the individual songs or choruses, which 
formerly were their only attraction; and the 
improved appreciation which we have endea- 
voured to point out will also account for the fact 
of complete Oratorios commanding so much larger 
audiences, than programmes made up of mere 
selections. Any of our readers who may wish to 
put this latter assertion to the proof, will find 
ample corroboration in the accounts of the num- 
bers attending the various performances at the 
Sacred Harmonic Society, as stated in their 
Annual Reports. 

It is significant of the public feeling on this 
point, that as a main feature of the Wednesday 
Evening Concerts, at Exeter Hall, (Con- 
certs, which, by the moderate price, and other 
arrangements, are organized especially with a 
view to popularity,) it is held out, that the first 
act will consist mainly of an ample portion of 
some good Opera, or Cantata ; and an earnest of 
their good faith was shewn, in the portion of 
Weber's " Oberon" given at their first Concert. 

Improved intelligence on the part of the 
audience has another important influence on 
musical art, by the incitement it offers to the 
professor of music, obliging him to maintain his 
position in advance : on every account, therefore, 
do we rejoice in recording the dawn of this better 
state of things, hoping thereby to stimulate 
Concert Directors, Managers, and Stewards, to 
foster this growing appreciation. It is too often 
the error of those who arrange the amusements 
of the public, to attribute to it a low standard 
of taste ; but we think the rule should be, to try 
and raise that standard, by appealing to the best 
instructed in the room. 



